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«Editor's Note 
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I’ve always loved Fall and the sense of new beginnings it has for me. This is a carry- 
over from when I was just a wee nerd (instead of the big nerd I am now) and actually looked 
forward to the first day of school. This Fall is bringing a lot of new things, like Mike mentions 
below. I’m excited about the upcoming year and all of the changes that are taking place, 
especially being the new editor of The Vox. 

This issue is dedicated to everyone who contributes to the local music scene — the 
musicians themselves and the people who work behind the scenes to keep things going. It is 
also a special issue for our beloved incoming freshmen. I hope that maybe something or 
someone in this issue will catch their eye and inspire them to get involved as well, even if it’s 
‘Sust” as a fan. 

Some of this issue really is geared toward the kids that are new to town, so it may have 
some of you longtime residents going, “Duh!” to some of the things we decided to include, but 
hopefully there is something in here for everyone. 

I'd like to see The Vox published on a bimonthly basis instead of sporadically like it 
has been...so everyone out there keep your fingers crossed. Tell everyone you know to buy an 
ad or contribute articles (especially funny ones...I’m so not punk rawk enough for this). 

-Rachelle Matherne (promotions@wtul.fm) 


"The hand that rules the press, the radio, the screen and the far-spread magazine, rules the country." 
- Learned Hand 


I was going to write this letter about how in so many weeks you'll hear a completely 
new and improved WTUL. Even though you should expect a new transmitter and antenna 
(which equates to a new broadcasting range), a new programming schedule, a new 
administration, a new web page (with a webcam to drool over your favorite DJs in action), and 
so forth, I think actions speak louder than words. So I'd rather take the time in this column to 
say: Thank You. 

This goes out to all those listeners that pledged every year faithfully at Marathon time 
even when all they heard was a sleep deprived DJ telling you reasons to give your money away 
that really didn't make any sense at all. This goes out to previous GMs that sat through painful 
student government meetings to gain the extra funds to replace our dying antenna and 
transmitter, and to the kids at TUL that remind me everyday why I sit in a sunlight and oxygen 
deprived basement to do paperwork and make phone calls. This goes out to every listener that 
calls in to educate him or herself about the music and to give DJs feedback on how they're 
doing -- well or not so well. This goes out to everyone that’s supported me before and after the 
GM election... Really, to everyone that’s made all these great and essential changes possible. 

-Mike Hoffman (mike@wtul.fm) 
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an interview with Chris George from 


The Living Room Studio 


by Rachelle Matherne 


Chris George sleeps on the job. Well, not really, but his 
two-bedroom house in Gretna has been so taken over by 
recording space and equipment that I’m surprised he 
can even fit his tiny single bed in there. Half of his 
bedroom is taken up by a 24-track mixing board, ADAT 
recorders and DAT machine. The rest of the house — 
notably the living room, hence the name of the studio — 
is where the bands record. Even the second bedroom 
has been converted into a drum room, complete with 
padded walls and a picture window that peers into the 
main recording space. 


Chris’ first foray into recording was on a 4-track 
machine a few years ago when he and his roommate 
wanted to record themselves playing Screeching 
Weasels and Elvis Costello covers. He borrowed a 
couple of monitors and processors from his cousin 
(Vespa Tim) and recorded Lymph Vessel. “It came out 
really good and when [Tim] heard it, he was freaking 
out. He couldn’t believe that I did it on a 4-track.” Tim 
was so impressed that he let Chris “borrow” the rest of 
the equipment he had bought. “He told me to come with 
my car and pick up all his stuff and bring it to my house. 
So I built some racks to hold everything and my friend 
and I hooked everything up and two weeks later, I 
recorded [The Vendors] with all this equipment. He 
didn’t give it to me and say, ‘Here, it’s yours,” but he’s 
very lenient with it. It’s been in my house for five or six 
years...if it wasn’t for him, I don’t know if I would be 
doing it because the stuff costs so much.” 


Tim’s generosity is a large part of why Chris charges 


as 


such low rates for his services. “I feel like I was fortunate enough that somebody gave it to me so that I could 
help out.” Instead of charging hourly rates like most studios, Chris just charges a flat rate for the entire 
recording process. “I give them a price that way when they walk in the door, they hand me the money and they 


know ey’ re not gonna spend any more than what I told aii so they forget about that right off the bat. 


Sometimes [ll go two or 
three extra nights and 
sometimes I’Il go two or three 
less nights so it balances 
out.” On a recent recording 
Chris worked on, Rat In A 
Bucket, “they recorded all the 
music on Saturday, all the 
overdubs on Sunday and we 
mixed the next night during 
the week. With bands like 
Community we might spend 
four or five weeks because 
they do a lot of overdubs and 
we spend a lot of time mixing 
because the songs are pretty 
intricate.” 


Charging a flat rate is just one way Chris tries to make the band feel comfortable. “I don’t place so much 
emphasis on technical aspects of recording like making them stand up and sing into a certain microphone just 
because it’s a $3000 microphone. If [the vocalist] wants to sing into a $100 mic and roll around on the ground, 
that’s fine with me as long as I get the performance on tape.” Like with Hawg Jaw, where “he’s used to doing 
back flips off the stage. I learned along the way that it’s better to catch them in performance. Instead of 
worrying about me, I worry about them and make sure that they’re totally comfortable and joking around and 
goofing off and I'll join in.” 


He puts a personal touch on the recording in other ways, too. “The big thing is I usually know almost every 
band I record,” usually by going to see them perform live. Also, being a drummer (he used to be in The Media 
Darlings), he puts special emphasis on the drums. “If you have something like Community where it’s slower 
paced and you can get a big kick drum sound, I’ll mic it a certain way. If you’ve got music that’s real fast, you 
mic the kick drum another way. A big part of it is tuning and knowing how you hear a drum and how it’s 
gonna sound through the monitors are two different things.” He also takes into consideration the band’s 
audience. “If I’m recording a rap rock band, I know most of their fans are gonna have big systems in their cars 
and you make sure you give it a big kick drum and a lot of bass and a big, thick sound, Then you’re gonna 
have bands where most of their fans are gonna listen to it at home when they’re hanging out in their room or 
whatever and you record to fit that. I put myself into a band for that period of time and think about how I 
would want to sound if I were playing this kind of music.” 


Chris has mostly recorded local bands - about 20 of them. “It’s only really been kinda heavy for the last year or 
two where I’ve done it on a steady basis. At first, it was like I’d help out the few bands that I knew because I 
was playing in a band and doing a lot of other things so I would maybe only do 2 or 3 recordings a year for the 
first 3 or 4 years but now I’ve got 9 bands to do between [August] and October so it’s building fast.” Building 
in number, geography and genre. He’s recorded bands from Florida and Michigan, and branched out from his 
usual rock recordings. “I recorded a Spanish band [Ritual Sonico] recently and I’m recording a rap group [The 
Product] right now.” 


Though he may not always run the studio out of his house, “I always want to keep it a house size because it’s 
more relaxed, it’s not intimidating....you don’t feel like you’re in a studio.” Chris says he’d like to be like the 
Virginia recording studio, Inner Ear. “A lot of the independent bands record there and developed reputations 
and they’re pretty well known. I don’t see why I can’t do that here to help out the smaller bands because 
there’s a lot of smaller bands here, punk and hardcore... and New Orleans is pretty known for their heavy 
music and it’d be nice to have that here.” 


Chris is also making plans for the studio to work in conjunction with Flashburn Records, which is owned by his 
friend, Kevin Barrios. They'll be putting out a compilation soon to benefit Human Rights Watch. 


No matter what your taste in music, we all have to eat, right? Sometimes the on-campus choices 
seem limited, but there are viable alternatives within easy reach of even the laziest louts. No 
matter what your budget, you'll find one of these restaurants will suit your pocketbook. 


BEEPO’S RESTAURANT - 7329 Freret — 866-6642 

Features tasty breakfast and lunch items including killer omelets and a choice of sandwiches and salads. 
Dinner choices include Creole specialties such as Crawfish Etouffé, Jambalaya, Tuscan Tuna with White 
Beans. They also offer a fine choice of sandwiches and salads. 


CIRO’S COTE SUD — 7918 Maple — 866-9551 
Gallic gourmet with starters such as French Onion Soup and sinfully rich patés. Pizzas are made with 


homemade dough and a large variety of toppings. Main courses include Cornish Hen, Duck, Beef, and 
Seafood. 


FIGARO’S PIZZARIE — 7900 Maple — 866-0100 
Italian eatery that features Mediterranean specialties including linguini with clam sauce, seafood risotto 
and pizza pastas. They also offer sandwiches, muffeletas, and mouthwatering calzones. 


JAMILA’S CAFE — 7808 Maple — 866-4366 

Mediterranean & Tunisian café featuring a Crawfish Zucchini, Spinach Bisque, and Cous Cous topped 
with meat or vegetables, and Arabic and French desserts. Sensuous belly dancers perform each Saturday 
night. 


KOKOPELLI’S — 3150 Calhoun — 861-3922 
Highly desirable southwestern style burritos in creative combinations including a variety of tortillas - 
white, whole wheat, tomato, spinach. Soups, salads and several varieties of tacos round out the menu. 


LIBORIO CUBAN RESTAURANT -— 7724 Maple — 865-9600 

Daily lunch specials range from Cuban Style Chicken and Pork dishes to a great seafood paella. Mexican 
specials and Cuban sandwiches are also on the menu. Latin beverages like sweet Cuban coffee are 
served. 

MAPLE STREET CAFE -— 7623 Maple — 314-9003 

Continental cuisine bistro serving daily lunch specials and homemade soups. Menu includes salads, 
pasta dishes, steaks and fresh seafood, including grilled amberjack. The desserts are awesome! 


MONA’S CAFE - 3149 Calhoun — 861-2124 

Lebanese and Mid-Eastern cuisine that offers Mona’s Special, an appetizer sampler for two, that features 
hummus dip, baba ganuj, stuffed grape leaves, tabouli salad, falafel, kibby and lebna. Daily specials are 
always available. Most of the dinners are on the Sugar Busters diet list and there is also an offering of 
veggie platters. Drinks like Lebanese tea or Turkish coffee compliment your meal and save room for 
flaky mid eastern pastries. 


NAUTICAL — 7708 Maple — 866-7504 
Coastal cuisine like salmon mousse crostini or a grilled sausage trio of alligator, crayfish and green onion 
links. Entrees include grilled Vegetable Napoleon, Marinated Seared Pork and Wild Mushroom Pasta. 


866-1166 


Specializing in great food and prompt delivery to 
the Uptown and Fountainbleu areas as well as 
Tulane and Loyola Universities for the past 10 years 


Any 2 Entrees 


Only $12.99 


Includes Garlic Cheese 
Bread and Italian Salads. 


Must mention coupon 
to driver. Not valid 
with other offers. 


Weekdays 11 
Weekends 11 
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Any Sandwich, 
Small Salad and 
20 oz. Drink 


$7.99 


Must mention coupon 
to driver. Not valid 
with other offers. 


a.m. — | a.m. 
a.m. —2 a.m. 
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Any Large 2 
Topping Pizza & 
Two 20 oz. Cokes 


Only $10.99 


Must mention coupon 
to driver. Not valid 
with other offers. 
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WORLD LEADER PRETEND 


Tipitina’s Uptown - 9/6 
Howlin’ Wolf - 9/20 


by Kimmie Callais 


Think odd, catchy, dark, melodic... 


Descriptions abound... the five-piece set of college students titled World Leader Pretend have arranged 
themselves into a tight-working group that may be only referred to as eclectic in nature. All members stemming 
from diverse backgrounds combined with the rigors of an unlikely six-month success story have created a sound 
that is unparalleled in the New Orleans scene. 

A tryst though the flat-line meadows and roadsides of Texas brought this five-piece deconstruct to a 
sweltering mid-April college music festival— their first voyage into a live music circuit. Eight songs later, the 
band marched off stage to return home to New Orleans, having come to many conclusions. They discovered 
them later and took pictures. 

Two nights previous, the band had experienced a moment yet to be surpassed in their musical precision. 
Enlisting four guest hands for a horn section, the gig at the Howlin’ Wolf ended with a climactic insurgence into 
soul. It was ironically appropriate, for a set that started with a slightly pop/rock overtone, carried on with a 
louder more offensive guitar onslaught, toned itself down to an eerie electronic-rock edge and finished with the 
aforementioned cry of an aptly named “I traded my soul for a cigarette.” Thunderous applause. Screaming girls. 
All that good rock star stuff. Yeah. : 

Think odd, catchy, dark, melodic: a band that has influences that far surpass regional boundaries or 
conventional means. Within the local scene these artists definitely stick out like sore thumb, but still manage to 
attain a genuine fan following among a traditional “college-music” crowd. One might notice the overwhelming 
university presence at their live shows. These students might just be looking in the right place, that is to say, if a 
different style from typical is what is sought. The music doesn’t not 'represent the difficult side of modern music, 
but rather a deconstructed sense of pop music. This music maintains a simple style and relies on an innovative 
core to convey its musicality. Much like their namesake R.E.M. accomplished in the ‘80s, their music is 
unconventional without being obtuse—bringing respect back to rock/pop, but not destroying the ideal (i.e. malt 
liquor for the cultured soul). 

This paradox is in short supply. After a string of success late in the spring the band disbanded for the 
summer and reconvened to record new material and ready itself for a hopefully warm reception. The 
aforementioned success came as an unsettling delight to the band who had only been complete for a few short 
months. 

The advancements seem to stem from the contributions of five unlikely friends. Unlikely in the sense 
that all five members come from opposite ends of the musical spectrum. Tastefully, one might expect a fiasco, 
but stylistically it produces an appealing cacophony. 
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Saturday, Sept. 22 


Downtown Abita Springs 
Bag of Donuts takes the stage at Spm 


F bands. bucks. 


Call |-B00-634-9443 or 
visit www.haveaheartthruart.com for mare info. 


Frontman Keith Ferguson and bassist 
Parker Hutchinson grew up together dwelling on 
the artistic side of the alternative revolution. The 
germ for the band was planted years ago, and 
the two decided. to take action last fall, 
interviewing many musicians from the area. 
Their advertisements read “Experimental 
musicians needed — must be willing to try 
anything.” Now Hutchinson and Ferguson have 
the means to express their sounds in both a live 
and studio format. They prefer the latter, 
however, for it provides them with the ability to 
add the texture and atmosphere that the songs 
truly deserve. Ferguson admits that when he 
sees certain colors in the music, it’s a keeper. He 
cites reds, black, and blues as his newest 
influences. 

The band is backed by native Canadian 
Christy Carew, whose hopeful grin can be seen 
behind the keyboards at any live show. Her 
whimsical nature and classical training comes 
vibrantly across in live performance and eerie 
analog sounds. Adding to this edge, guitarist 
Will Donaldson stems from a glam rock and roll 
background, as is apparent in his stage presence. 
Will traverses the stage, with the attire and 
philosophy of a punk rocker, but oddly enough, 
hates guitar solos and swears by the music of 
Tom Waits. It’s good that World Leader 
Pretend doesn’t believe in guitar solos either. 
Drummer Dan Skarbek bases his musical 
tendencies in traditional rock and can be noticed 
at any point playing the drums with an energetic 
fervor. He has also been known, from time to 
time, to sport ladies’ eveningwear at live shows. 

The band has good feelings about their 
immediate future. Their songwriting is only 
improving, delving into darker and even catchier 
territories, more interesting structures and 
layered harmonies. They are even reinventing 
past crowd favorites such as “Shape-shifter,” 
“Your Tax Dollars at Work,” and “I Killed Jeff 
Buckley.” They are also in the process of 
recording another four-song demo, boosting 
their total to eight studio tracks, which they 
hope to make available at their upcoming 
performances. 

World Leader Pretend will surely 
intrigue audiences at Tipitina’s Uptown on 
Thursday, September 6" and The Howlin’ Wolf 
on Thursday, September 20", with the local DJ, 
Nocturnal Transmission, supporting them. For 
any fans of reds, blues, and black, this should 
certainly dazzle. You might even come away 
with a few conclusions and snapshots of your 


own. 


APE & ESSENCE - Food Chain 
(Zen Hates Me Productions) 

This album is weird, and | mean that in the nicest possible 

ERA way. While | can hear influences from Mr. Bungle to King Crimson, | 
can honestly say I've never heard anything exactly like it. And that's 
a very good thing. The opening track, a short instrumental called 
"Barney Clark's Magic Key” drew me instantly, with its abstract, 
atmospheric, droning structure. While the rest of the album strays 
from this sound, it's an excellent way to kick off an album like this. 

| should mention, as is written in the liner notes, that "there 
are no tumtables, keyboards, or 6-string guitars used on this 
recording." That's right, no guitars. Instead, the guitars are replaced 
by woodwinds. 

While some of this album is a bit too metal for my tastes, the 
musicianship is excellent, and the willingness to experiment is 
refreshing. Time signatures and tempos shift without warning, and 
lots of weird sound effects and textures appear, disappear, and re- 
appear at random. | have to commend Ape & Essence for recording 
an album that truly sounds unique to these jaded ears. 

— Randy Faucheaux 


local and related releases 


BROWN SOX - Music to Quilt By 

Brown Sox sound like a southern fried Guided By Voices raised on 
Black Sabbath and Metallica rather than Cheap Trick and The 
Replacements. These boys like their hard rock n roll, but they're not afraid 
to mix it up a bit. It's definitely beer-drinkin', pot-smokin', Camaro-drivin' 
rock, but the song structures and melodies are just interesting enough to 
keep this band from being your typical garden variety hard southern rock 
bar band. — Randy Faucheaux 


THE LADDER FAILED (Lazyline Records) 

In the same vein as the Little Darla Has A Treat For You 
records, this compilation of southeastern U.S. bands showcases classic 
popsters such as Gritty Kitty and introduces some new ones. | had a 
jolly good time listening to sounds ranging from synthpop to a jazz 
influenced track by Wislov. Much to my glee, several local acts such as 
Squabteen and Turtle Search were represented on the CD as well. With 
18 tracks in all, it is difficult to choose favorites but | will try... Turducken 
recording artists Honk Kong start off the CD with a laid back, bass 
driven instrumental. Another favorite of mine is the Stereo Lab-esque 
track provided by the Miami group See Venus. Ahh, | loved the dreamy, 
sultry female vocals to a smooth bossa nova beat.... a ditty to sip 
cocktails to. The Ether Family Presents track, "I'm Tired,” is so damn 
catchy with its almost growling girl vocals and perfect fuzzy guitar. Ugh, 
1 could go on and gush about the quiet boy vocal styling of Fairline 
Parkway, the delicate tinkling piano and sentimentality of the South 
Fulton Symphony to the ever quirky and playful Squabteen track "I 
Know Why the Caged Bird Sings." Overall, | immensely enjoyed this 
CD and so should you. - Natalia Jefferson 


FLAWGINA — Things Will Happen 
Architectural music for those with smoldering apathy. Once you're trapped in the frigid static of 
FLAWGINA, the slight melodies are only a distant complication. This is like Rachel's if they made the 
soundtrack to your freezer. An all-encompassing assault of minimalism. -Peggy Wang 


Berries 


MAINFRAME THEORY - s/t ep 

Mainframe Theory makes music so rhythmically complex and intricate, 
the term "math rock" isn't enough. Perhaps "calculus rock"? What 
sounds like a two-guitar tap-fest is actually the handiwork of one 
guitarist playing live without overdubs. Backed by equally innovative 
bass lines and fluid yet angular drumming, the songs on this album are 
truly stunning displays of technical virtuousity. The musicianship is top- 
notch— it's obvious these guys have done their music homework. 


Recorded by Bob Weston, this all-instrumental EP of slowly unfolding, 
angular yet upbeat musical workouts should appeal heavily to fans of 
Don Caballero, King Crimson, and Tortoise. -Randy Faucheaux 


BIONIK BROWN - The Darkness and the Light 
(Renaissance Records) | 

"Intelligent hip-hop from the dirty south? Nah, whoadi, he'll 
never make it. There will be no Rap Renaissance." | can't take credit 
for this line; it's printed inside the sleeve of the CD. However, | couldn't 
have said it better myself. This CD contains intelligent hip-hop from the 
dirty south, but sadly, Bionik probably never will make it as big as he 
deserves to be precisely because of that fact. Everyone already knows 
that Atlanta is the only city in the dirty south allowed to have intelligent 
hip-hop, right? 

Bionik's potential success or lack thereof aside, this really is a 
strong CD. While not every track on the album is top-notch, the best 
tracks contain fairly layered soundscapes and intricate production (the 
entire CD, actually, is very well produced throughout). Bionik's MC 
skills are strong throughout, both in his delivery and in his lyricism. His 
lyrics are intelligent, and he delivers them with earnestness and style. 
On several tracks, the beats bring to mind some of Mannie Fresh's 
more interesting beats, without sounding like an imitation. Bionik's not 
afraid to show his roots and influences, but he's also not afraid to 
transcend them. — Randy Faucheaux 
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THE ROBINSONS -— Cool Down! Got It? 
(Lazy Dog Entertainment) 

The Robinsons, along with Glorybee, are just the cutest thing to happen to New Orleans 
since Turtle Search disbanded and left me broken hearted. The Robinsons play hook-filled, punky 
pop songs in a city seemingly otherwise void of catchy pop music. (The fact that they’re actually 
from Chalmette makes them even more of an anomaly.) 

I'd be hard pressed to pick a favorite track from Coo! Down, but it would probably be “The 
Lucky One,” a song with nice boy/girl harmonies. Or maybe “Pulling Strings” with it’s lovelorn 
lyrics, “I’ve tried and tried to get through to you/But you're too hard to impress.” Hmm. Or maybe 
“She Likes the Beatles,” which namechecks obvious influences for the band — The Beatles, Beach 
Boys, and Weezer. 

Ahh, screw it. | love every single song on this CD. In fact, | love it so much that | don’t 
want to give it back to the station after I’m finished reviewing it. (Can you guys send another one? 
Hee.) My only complaint about the CD is that it’s a really lo-fi recording. | know, how un-indie of 
me. Once the first song gets going, though, | don’t notice that too much and | just get into the 
music. 

So if you see a redhead driving around the city streets, bobbing her head around like an 
idiot and singing along, it’s probably me...listening to The Robinsons. -Rachelle Matheme 


SEND YOUR CDS FOR REVIEW TO: 
\ ox Editor 
co WLU 


Tulane Lniversits 
New Orleans. LA 70118 


Open 10a 
till 

Midnight. 
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De wees We asked various local bands to describe themselves in their 


own words, and here’s what we got. This list, though pretty 
Local haniis Udit’ 3 long, is by no means exhaustive. Look for future local music 
guides in upcoming issues of The Vox. 


AS THEY WEPT play a style of 
music that blends elements of 
European, melodic metal, death 
metal, and American hardcore. 
Poetic lyrics, somber pianos, 
heavy guitars, and beautiful 


ADAM'S ATTIC is a pop rock trio that comes across with a 
unique, ubiquitous pop style while maintaining honesty, 
humor, and upbeat tones. Their music has been compared to 
Matchbox 20 and Vertical Horizon with a strong Counting 
Crows influence. Listeners will find that they can relate to the 
lyrics and melodies of having life push you and making melodies: combine to. evoke 
choices about how to come through it. abject sadness and thoughtful 

www.peoplesound.com/artisVadamsattic introspection. Intense _ live 


shows from a band that is 
actually about something. 
www.astheywept.net 


ASTRAL PROJECT is known around the world as 
the top acoustic jazz/improv/jaam band in New 
Orleans and has been together for an amazing 23 
years. Having worked as a unit for so long, the 


band members can improvise with a kind of group 
telepathy. They're all virtuoso musicians. They write 
gorgeous, stick-in-your-head melodies and they jam 
on streetwise rhythms that range from swing to 
reggae to funk. www.astralproject.com 


| AS THEY WEPT 


ATTRACTIVE UPRIGHT - Every live performance 
is different, sometimes an abrasive spectacle and 
sometimes pretty noise to keep you dreaming. 
Influences include Swans, G.I.S.M., Aphex Twin, 
Rudimentary Peni, Suicide, and Kraftwerk. 


BACKHAND - We think of ourselves as poppy melodic punk rock with "emo tendencies." We like 
crisp and catchy melodies blended with heavy and raw sounding riffs. Influences include: The 
Impossibles, Homegrown, Unwritten Law, A New Found Glory, Lagwagon, Midtown, MXPX, The 
Ataris, Blink 182, Fenix TX, and Jimmy Eat World. hometown.aol. com/mi2m7ic/ 


THE BELFRY BATS are a hard rock band that does not 
solely rely on metal or punk rock _ influences. 
Singer/guitarist Hollerin' J seems to reach for the stars 
with every note he plays & sings about ghosts, aliens, 
outlaws & whores. Ginger Slick creates a thunderous 
vaccuum of bottom end with her slammin' bass playing. 
Drummer Matt Voelkel creates a hurricane of percussion 
that seems to be teetering on the brink of insanity. They 
have been described as the lovechild of Primus & 
George Thorogood and the Destroyers. 

members.home.net/thebelfrybats/ 


BITTER - all original, melodic, guitar-driven rock-n-roll band. _ www.bittersongs.com 


BIONIK BROWN - Stemming from New Orleans' 3rd Ward, Bionik Brown brings the other side of New 
Orleans rap. Amongst the New Orleans staples Cash Money and No Limit, Bionik is a breath of fresh 
air. His lyrical style matches no other in the city, having been influenced by the likes of Common, 
Outkast, Tribe, and Rakim. His uncanny gift of Freestyle allows him to eat any MC that is willing to 
battle, and has also brought him the title of MIC CHECK 2001 - SOUTH Freestyle Champion. He is 
also a member of the hip-hop super band MENTAL METROPOLIS. 

www.renaissance-records.com 


BLACK MOUNTAIN - Call of the Wild vocal harmonies drizzled over twin bass riffage, back 
breaking back beats, and buck dancing fury. Black Mountain songs evoke memories of fast trains, 


hot women, and hallucinations of the highway. Featuring former members of Blackula, Brooke Lamm 


& Jonathan Seder, and Steve “"Manimal" Thomas. 


BLOODORANGE .-- influences consist of Dinosaur Jr., Bob Mould, Guided By Voices, Frank Black 


JOHN BOUTTE- One listen to this intoxicating voice and you could swear that it emanated straight 
from the Celestial spheres. Heaven via New Orleans. A synthesis of simplicity and sophistication. 


BRING YOUR OWN TOMATOES - raw, fast '80s 
style hardcore. Influences from GG Allin to 


Minorthreat. Very entertaining live show. 


bringyourowntomatoes. homestead.com/byot.html 


BROWN SOX 


CHARM CITY BROKERS are a 5-piece 
band with an eclectic alt-country sound. 
Started as a side project of Ryan Scully 
(Morning 40 Federation), it also includes 
Paris Nesbitt of the Tender Buttons, 
Michael Aaron of the New Orleans Radio 
Free Ensemble, Andy Harris of the 
Eskimos and Dave Duncan from Attack 
Family. www.charmcitybrokers.com 


CHEAP LIVING - we play a variety of 


stuff, mainly punk and hardcore 
www. geocities.com/cheapliving 


CHROMOSOME 180 - A persuasive 
melodic intensity hallowed with an original 
vocal styling that mixes emotional 
resonance with an infectious pop-flow that 
can be sung along with - results in a wall 
of sound built by powerful guitars, a 
thunderous bottom-end, and in-your-face 
drumming. They have been described by 
many whom are averse to the rock genre, 
as "the kind of band that could make 
[them] truly appreciate this style of 
music...” Compared to everything from 
Zeppelin to Godsmack, all are sure to find 
a sound in Chromosome 180 that they 
can relate to. 
www.chromosome180.com 


BROWN SOX - Wistful vocals... Wall of 
Growl guitars and rigs... skull crushing 
bass... hydraulic suspended caged and 
racked psych"O"delic drums.... used to 
capture groovaliciously unfamiliar trax... 
sounds like... Black Sabbath, Soundgarden, 
Alice in Chains, Led Zeppelin, Mr. Bungle, 
Metallica, Slayer..... 
www. brownsox.com mp3.com/brownsox 
THE CENTRAL AMERICAN CONNECTION (C.A.C.) 
is the Latin flavor of New Orleans hip-hop. Mast 
Salvador and Pakistan (Mast & Pak) make up the 
Latin duo that raises the bar for all successful 
rappers in Hip-Hop. Raised in New Orleans amidst 
the dominance of No Limit Records and Cash Money 
Millionaires, C.A.C. recreates New Orleans hip-hop 
to their own tune commanding respect amongst their 
peers. Think of Beatnuts mixed with the spirit of 
Busta Rhymes and Big Pun. With a solid following 
made up of many different races and ethnicities, their 
performances are replete with waving arms, flying 
elbows, and beautiful women. 
www.AbyssTheory.com 

www.renaissance-records.com 


CHEF MENTEUR is an instrumental duo that uses 
analog synths, the Farfisa organ, and effects with live 
guitar and bass. The band's ambient sound comes 
from its layering of textures, loops created in real- 
time, noise and melody; improvising the mix along 
with pre-recorded voice samples stolen from obscure 
places. 
www. chefmenteur.org 


CHROMOSOME 180 


CLASS ACT - An original mix of rock, ska, and, yes, 
even a little twist of emo. Rock and Roll is what we are. 
As of now we have guitar, bass, drums, and alto sax. 


THE CONSORTIUM OF GENIUS—a comedy/multimedia 
band that exists to scientifically skewer the sacred cow » 
of rock 'n' roll with compositions that are original, yet 
strangely familiar... We've been doing really crazy shows 
since '96 and have received very little attention from the 
local press - all, the while, steadily building a loyal 
following among the local community of deviants, freaks, 
and average people who want to see something new! 
www. ConsortiumOfGenius.com 


CRONK - A physicist would say that an elementary 
particle does not exist as a definite object, but rather as 
the superposition of divergent possibilities of existence. 
Similarly, CRONK is the superposition of six distinct 
musical personalities, which correspond to five slightly 
embittered veterans of the New Orleans music scene, 
plus an enigmatic guitarist who comes from a parallel 
universe named Rumplevorry. The result is a unique 
high-energy hybrid of hip-hop, southern rock, jazz, funk 
and alter-egos. CRONK is the purpose, not the process 
-- and that purpose is to get an audience cronk, using all 
means necessary. www.getcronk.com 


DIRTY DINGUS - We come 
from Slidell to conquer your 
anus. Our music sounds like 
Screeching Weasel raped 
Green Day at a 
Descendents show. 
www. dinguskicksass.cjb.net 


CRONK 


THE DIRTY KNIVES - 
Obliquely § garage-oriented 
rock reminiscent of the MC5, 
Mitch Ryder, and other high- 
energy show bands. Calm 
and pleasant pet-owners by 
day but they tend to explode 
on stage. Lyrical content 
refers mostly to behavior of 
females .or oppression by 
squares. You can dance to it THE FRAGGLES - We're a 


and it will fill your day with SOftcore punk rock band. 


ENCOMPASS AND 
STALEMATE play a 
mixture of hardcore 


mixed with ambient and 
metal sounds. 
www.fishfur.com 


sunshine. Danimal was We like to rock. We laugh 

previously in godheadSilo when we rock. We cry 

(Sub Pop). when we rock. We rock 
www.dirtyknives.com when we... rock. 


www. thefraggles.net 


FREDY OMAR CON SU BANDA is New Orleans's most 
popular Latin dance/jazz band. They have won several 
local awards for "Best Latin Act" as well as a national 
award for "Top Act in New Orleans." 

www.fredyomar.com 


COEXIST is a progressive thrash 
metal band that combines a groovy 
almost hip hop feel with technical riffs, 
odd time signatures and counterpoint 
melodies. www.coexistmetal.com 


DAYDREAMS & CURRY 
group's concept and sound represents 
a seasoned group for their youth as a 


- The 


unit. Their songs weave crystal 
guitars, spacey vintage keyboards, 
weepy lap steel guitars, funky bass, 
and insightful drumming with smooth, 
clean, languid vocals. Daydreams & 
Curry's lyrics relate an attitude of 
positivity and spirituality from imagery 
of secluded retreats to primitive 
environs and everyday life. 
www.daydreamsandcurry.com 


JEREMY LYONS & THE 
DELTABILLY BOYS - Electric slide 
guitar and fast finger picking, upright 
bass and drums. This band 
seamlessly mixes clever originals with 
covers of blues, classic country, 
rockabilly and surf from the early 
1900s through the early sixties. 
Comparisons have been made 
between Lyons and Chet Atkins, John 
Mooney, Leon Redbone and Dan 
Hicks, to name a few. High energy, 
fun shows are this band's rep, with the 
swampiest Delta Blues mixed in. 
www.deltabilly.com 


DIRTY KNIVES 


ASE? Be S) 
=> MONX’S 


ls Mid-Easteen Cuisine 


Humus — Tabouli — Falafel 
le Shish Kabob — Grape Leaves 
Kibby — Greek Salad 


Voted 


“#1 MIDDLE EASTERN RESTAURANT” 
WF i eeoaaell 


“#2 GREEK SALAD” 
tn New Oteans 
by Gamelbtl Veckly Readers 


3149 Calhoun Street (Uptown) 861-2124 
3901 Banks Street (Mid-City) 482-7743 
504 Fremchmen Street (Marigny) 949-4115 


COMING SOON: 
Free Uptown Delivery with $10 Minimum Order 
delivery drivers needed 


GALACTIC - Most bands just entertain their audiences. Galactic, on the other hand, would prefer to 
exhaust them. "The ultimate thing is, we try to get people to dance," says sax player Ben Ellman. 
Ellman's sensual sax and Rich Vogel's funky work on Hammond B-3, Wurlitzer and Moog keyboards 
decorate the grooves laid down by the punchy rhythm section of Jeff Raines (guitar), Robert 
Mercurio (bass) and Stanton Moore(drums). The group is fronted by New Orleans soul music 
veteran Theryl "Houseman" de Clouet. www.galacticfunk.com 


GANG OF CREEPS are a rock band in the style 
of the Foo Fighters, Weezer, and Stone Temple 
Pilots. The members have been together in 
different groups over the past 10 years. Those 
years of playing clubs all over the U.S. have 


GLORYBEE | 


resulted in a brilliant and catchy songwriting 
ability, rivaled only by their delivery in live 
performances. In simple terms, they've got 
substance, a sense of musical style, and they've 
"brought enough for everyone.” 
www.gangofcreeps.com 


GIRL SCOT HEROIN - formerly Girl Scout Heroin 
before the Girl Scouts of America took legal 
action. Noisy, dynamic rock from on again/off 
again (currently very on) band that spawned Way 
Cool/MCA recording artists Becky Sharp from 3 of 
ae See cand a PHP cbW Oe ey The GLORYBEE here from an alien atmosphere, 


Trail Of Dead, Les Savy iFaviedhe) Lapse,’ Six (| %0 ToCk ine. begiesus out cf ya, take the ‘P 


Finger Satellite and others. "... muscular indie rock. out of Your penis, a band of an unknown 

Think early Jawbreaker on quaaludes." - Jim genus. I'm tellin’ ya, cats, you ain't prepared 

Glauner, mPlode.com for this sh*t, like a virgin auditioning for a 
www.girlscoutheroin.com porno flick. 


GIRL DISTRACTION - intelligenz synthese von biologie und 
elektronik makeout music - Air meets Ennio Morricone 


THE HANK SINATRAS feature songwriter/vocalist Amy 
Adams joined by some of the citys most accomplished 
players. Performing favorite songs from the golden age of 
music, along with refreshing original compositions, the Hank 
: ony ; Sinatras blend swing, rhythm & blues, jazz, country, rockabilly 
HAWG JAW plays a graceful and jump-blues tunes into nostalgic, dance-driving energy. 

combination of hardcore, www. hanksinatras.com 
sludge, and poverty. We've 


been compared to The = HEAD PRO continually explores several different musical styles 
Accused, Flipper, The Melvins, while retaining a metal backdrop throughout. 

eyehategod, old C.O.C., etc. www.headpro.com 

We play loud and have fun. 


HOTCHKISS - after a long hiatus indie lo-fi popsters are out of the 
bedroom studio and back to the stage. - mp3.com/hotchkiss 


BURKE INGRAFFIA —- 
is a singer/songwriter ISAACS GUNS - We play original 


who bridges __ the modern rock. If we had to compare it to 
genres of folk and more well known acts, I'd say "Our Lady 
jazz. His songs are Peace", "Fuel" or "Weezer" might be a 
_extremely well good start. www.isaacsguns.com 


crafted, and his voice 
is pleasant and clear. 


— 


IRIS MAY TANGO - Imagine walking in to the all-night post office at about 12:30am. There are a 
couple of people milling about as you stroll toward the myriad of numbered PO boxes in the rear, 
past the potted plants. “Silence envelopes the fluorescent light,” you sing as you reach the last row 
of locked metal doors. 58871, your mailbox....you turn the key........ nothing in the box, but as you 
peer through the open back of the box, there in the mailroom is a person, staring — unmoving - 
directly into your eyes! That startled feeling you may have is a metaphor for what Iris May Tango 
has been doing to brains that have witnessed a performance lately. Feel it for yourself! Iris May 
Tango will be waiting... (Funk, hip-hop, rock, jazz, classical, blues) www. irsmaytango.com 


LOWERLINE - The people of the Crescent City 
have been yearning for some hard rock. Well, 
you got what you wanted. Local rockers, 


Lowerline, have turned up the volume and 
turned up the heat to drive their powerhouse set 


into your head. With sounds that range from 
Pink Floyd to Metallica these guys will leave 
your jaw hanging for all those river bugs to crawl 
into. mp3.com/owerline www.lowerline.com 


THE MENTAL METROPOLIS with their live band feel allows them to 
rock any stage. They are made up of individuals with the common goal 
to redefine the ethos of the Hip-Hop genre and revolutionize the spirit. 
Three talented MC's in Brotha Slymm, Kodeine, and Bionik Brown are 
backed by the live musical tools ranging from drums, bass, keys, horns, 
turntables, and then some. If you had to compare this super group to 
anyone out there it would be the Roots and the highly energetic Black 
Eyed Peas. Opening for acts such as the Roots and Outkast, with over 
2000 in attendance, the mighty Mental Metropolis has created quite a 
following in this city proving that they will not only be heard, but they 
will also be felt. www.mentalmetropolis.com 


MEXICO 1910 - Sprawling, cinematic, 
instrumental rock with — intertwining 
melodies and howling crescendos. Two 
guitars, bass, and drums. Melancholy, 
bliss, volume, rhythm. Bands we all four 
listen to: Mogwai, Godspeed You Black 
Emperor!, Yo La Tengo, Don Caballero. 


MIRROR, 
offers a great blend of 
original acoustic rock 
with excellent vocals 


MIRROR, 


MORNING 40 FEDERATION - Jon 


Spencer Blues Explosion meets Tom 
Waits if he was born in the 9" Ward. 
"Emerging Artist of the Year 2001" Big 
Easy Awards; "Best Emerging Rock 
Band" 2001 Offbeat Awards; "Best 
Unsigned Band in New _ Orleans" 


MP79 - Our style is a 
hip-hop/hardcore sound 


with a DJ. 


www.mp79.com Citysearch.com; "Best CD's of 2000 List" 


Offbeat & Times Picayune. 
www.morning40.com 


THE MUNX - We're a fun ska band who likes to mix up styles. 
www.themunx.8m.com 
www. insideneworleans.com/community/groups/TheMunx 


and acoustic ambience 


Their 


0 


with an edge. 
song “Joan of Arc 
reached #12 on the 
mp3.com world wide 
acoustic chart. Cindie 
Lang's beautiful angelic 
voice carries her heady 
lyrical content to new 
heights as husband Kirk 
expertly fills out the rich 
instrumentation. 
mp3.com/mirrormirror 


THE NIGHTCRAWLERS are on fire with some funky grooves, good party vibes and plenty of 
excitement. Funky drummers, crazy tuba playing, wild trumpets, amazing trombones and naked 
saxes make the Crawlers one of the bands to see and hear on the hot New Orleans scene. Our 
percussionist is a Mardi Gras Indian Chief for a group called The Indians of the Nation, and at times 
they come in full costume to join us. It's quite the show. | guess you call us a funky jazz brass band - 
a mixture of brass band street music and modern jazz funk. www.neworleansnightcrawlers.com 


ae 


THE NO SHOWS are a punk rock trio who's been around for a 
few years now. They're more of a fun loving group of friends than 
serious musicians, but the members have been playing long 
enough to be well beyond the three chord punk stereotype. _ 
They're not quite hard core but well beyond anything like pop } 
punk. People often try to call 'em old school, but they don't see it. 
They just like to play fast, scream a lot, and have fun. 
www.noshows.cjb.net 


THE NOCTURNAL TRANSMISSION is an electronic 

ambient/experimental/dance project. Think of Boards ; 
of Canada, early Aphex Twin, Chicane, and early BT. 
Live performances include turntabilism, graphic | 


MORNING 40 
FEDERATION 


OVARY ACTION —- punky pop/poppy 
punk dyke band. Influences include 
Team Dresch, Third Sex, Sleater- 
Kinney, etc. The girls have been known 
to do Madonna and Go-Go's covers too. 
Looking for a female drummer!! 


visuals, and intense vocal samples. 
mp3.com/thetransmission \ 


OUT OF MY LEAGUE - a mix between Weezer and any 
kind of punk you can think of. It's good music for any 
type of listener. | guess if | had to use one phrase to 


describe us, it would be poppy Weezer punk rockish. 
PAPA GROWS FUNK Original New ve ea 
Orleans funk. www.papagrowsfunk.com . - 


PENGUIN - We've’ sounded like 
countless rock n' roll bands throughout 
the past and present, but when you sum 
it all up there's nothing quite like 
Penguin. fade.to/penguin 


THE PROUD MARYS is a female acoustic rock band. They play originals and cover songs from 


the ‘60s and ‘70s. Reviews have compared them to the sounds of Shawn Colvin, the Allman 


Brothers, and Joni Mitchell. www.theproudmarys.com www.whitneymccray.com 


The Picts are loud, fast punk | 
rock. www.thepicts.org | 


RAT IN A BUCKET - grindcore 
www.geocities.com/ratinabucket 


RIGHTEOUS BUDDHA - Sly 


R.A.S. - Redemption. Ascension. Salvation. This New 
Orleans 9th Ward native has seen it all from the most 
negative street tales to the most uplifting ones. R.A.S. could 
write a book about what he has lived, but instead he graces 
his audience with an intense delivery of rhymes reminiscent 
of DMX, JaRule, and Scarface. He first appeared with Bionik 
Brown on the single "Catch My Breath", from the 
Renaissance Compilation. . Since then, people were hooked 


to the powerful force of his tales, which commands an 
audience to listen, feel, as well as believe. 
www.Renaissance-Records.com 


*RIOT IN PROGRESS* - New Orleans 77' Style Street Punk 


Stone's body -- Jimmy Smith's 
brain. Put them together and you 
get Righteous Buddha -- a funky 
organ trio that plays groove- 
based dance music. Reviewers 
liken them to Booker T. & the 


with an Oi! influence. www. angelfire.com/punk/RIP 


MGs and the Meters. 


RIPPED UPHEART - a blend of punk, hardcore, emo, hard rock, and 
anything else we see fit. mp3.com/rippedupheart | 


THE ROBINSONS - Our music has 
been called power-pop and pop- 
punk, whatever all that means. 
Influences - Ramones, Green Day, 
Weezer, Huntingtons, Beach Boys, 


Beatles, Queers, Mr. T Experience. 
www.therobinsonsmusic.net 


WTUL and The Yox are proud to support Have a Heart thru Art's 


Fag of Donuts, The Iquanas, 


George Porter, Jr, David Torkanowsky, & John Vidacovich 
together as [SIC]. 


Four Unplugged, and beatin path 
Saturday, September 22, 2001 


Gates Open at 2:30pm © Abita Springs Park in Downtown Abita Springs 


NIN GambitWeekdy \ 
“=~ Call 1-800-634- Re or visit Fe ecdectinet com for more info. 


ROTARY DOWNS, oh Rotary Downs. Music to 
butter toast to. Music to help young people 
achieve their goals. With pedal steel guitar, viola, 
and distorted organ as well as the standard crap, 
theirs is a sound that has been likened to various 
eras of the Velvet Underground, Syd Barrett (Pink 
Floyd drop-out), Pavement, Flaming Lips, and 
unexplainably, Country Joe and the Fish. 
American and seemingly reasonable, look at and | 
listen to them often, but never attempt to 
approach them, as they might "freak out." 


ROTARY DOWNS 
www.rotarydowns.com 


Myshkin's RUBY WARBLERS are inventing gypsy-torch-punk. Pulling on Latin, klezmer, mountain, 
valley, jazz and rock & roll like taffy. Storied, subtle, twisted, political, burning. Out to prove it's all 
one music. On nobody's corporate leash. "Fearsomely talented, elegantly skewed" - Time Out, 
London, UK. "Carl Perkins and Patti Smith all rolled into one" - a happy fan, New Orleans 
www. myshkinsrubywarblers.com 


SAMSARA - This fairly new band has 3 ex | SEVERED MASS - A long awaited return for 
members of Dogapillar. Samsara is like a mixture of | some, Severed Mass is back in full swing. 
Hum, Helmet, and Castor. It is sorta spacey with a | Death Grind, NOLA style! Guaranteed to split 
lot of melodic screaming. This band is very | your ears, turn your stomach, and make your 
passionate. Other musicians and serious music | nose bleed! go.to/SeveredMass 
fans would probably like this band alot. 


SLEEP DEP is a local heavy rock band with a wide variety 
of influences from Pantera to Faith No More to Peter 
Gabriel. The key idea behind the music is adding elements 
of creativity and originality to music without losing the 


beauty of the song. The band involves melodic, intelligent 
vocals, lead melodies on keyboard, and very intense 
drumming, as the guitar and bass supply most of the 
rhythm. www.angelfire.com/geek/sleepingbunch 


meets: 


im 32RD ECHO 
3° ECHO - Hyperkinetic 


; power pop trio whose 
THOSE COOL GUYS are a three piece punk band. Inventors of infectious pop melodies are 


"cool-core" and self-proclaimed "kings of punk". They play fast, riffy, the product of punchy 
catchy, energetic punk rawk. They are very sarcastic, anti-punk punk rhythms, flowery guitars, 
rock band. These three guys possess everything needed to be the ang tasty vocal harmonies - 
ultimate punk band: they are damn good looking, have the certainly a musical blend 


intelligence of an insane genius, and they know how to rock. The one that's ethereal, yet 
www.homestead.com/thosecoolguys/home. htm! Well known bands to 


THE VEINS - thoughful and mature indie rock with deep personal prs le ae Saaee 
lyrics. They're the new band around town to see. sonic, Tonic, Better than 


Ezra. www. 3rdecho.com 


VELOKA - Since their inception in March of ‘99, 
Veloka’s music has continually evolved into a 
solid blend of space rock, pop, ambient trip hop, 
and hints of world beat. No one genre could 
describe the music, although one club owner 
came close saying Veloka was “pop noir’- the 
dark side of pop. They have been compared to 
The Cardigans, a little bit of Portishead, Velocity 
Girl, Siouxsie & the Banshees, Stereophonics, 
* and Radiohead. 

www. thesilvermachine.com/Unique.html 
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New Orleans 
Film Fest 


Cannes | Get A What What? 


by Julie Stewart 


illustrated by Zack Sofe 
| 


) 
A. 


Ok, ok, this is supposed to be the local music issue, but keep reading anyway. Recently, I’ve been asking 
people what they think about the New Orleans Film Festival, and for some reason, lots of them don’t seem to 
know that we have one. Sure, it’s not Cannes. Darryl Hannah isn’t standing on some yacht anchored in the 
Mississippi River posing for the paparazzi. Steve Kmetko and the E! crew are nowhere to be found. There is no 
concurrent Miss Hawaiian Tropic bikini contest. But regardless of the lack of greasy guys with cameras and 
gratuitous nudity, this October will mark the 13" Annual New Orleans Film Festival, and you should all be there. 
Why, you ask? Many reasons: 


1. They’re good films. The festival is divided into two main categories: the Big House films produced by 
independent studios, and the Cinema 16 films, which are low budget independent films submitted largely by 
individual filmmakers competing for monetary and product prizes. The Big House films, programmed by Artistic 
Director John Desplas, are shown in the Canal Place Landmark Theatre, with some special presentations at the 
Prytania Theatre. New films by Stephen Frears, David Lynch, and Richard Linklater have already been booked 
for this year’s Fest. There are great opportunities to catch older films on the big screen again, as well. Last year, 
Brian De Palma’s Obsession and Robert Altman’s McCabe and Mrs. Miller were shown, as well as Bunuel’s 
classic The Discreet Charm of the Bourgeoisie and the Beatles’ 4 Hard Day’s Night. There’s also usually a 
screening of Jim Jarmusch’s Down By Law, which was filmed locally, starring Tom Waits, John Lurie, and 
Roberto Benigni. Sadly, it won’t be shown this year, but just rent it and pretend you’re at the Prytania. The 
Cinema 16 films are grouped into programs at the Contemporary Arts Center and the Prytania Theatre. These 
showings are probably the only chance you'll get to see these films, which range from experimental to animation 
to narrative. The 75-100 films shown are chosen based on scoring by a jury screening committee (including 
myself for the past two years), which meets every Sunday during the summer. Based on technical merit and 
personal evaluation by the jury members, hundreds (391 this year) of submitted films are whittled down to a 
number that can be accommodated by the screen time available. In this way, only the best films are chosen for 
screening (thank us, trust me). The very top scoring films receive Lumiere or Lagniappe awards, including the 
Louisiaria Lumiere and Louisiana Lagniappe for the best local film submissions. 


2. Support independent and local film and the non-profit New Orleans Film Society. Let me take a 
moment here to interject with my opinion on The Palace Theatre. As Samantha in Sixteen Candles “looaathes the 
bus”, | looaathe The Palace. Any place that pipes music through outdoor loudspeakers in its parking lot is way too 
bizarre to exist. Don’t even get me started on the absurdity of the shuttle that picks you up from your car and 
transports you to the theatre terminal. This is not how films should be seen, especially not when the Prytania has a 
new screen, there’s always something good playing at the awesome Landmark Theatre in Canal Place, and we’re 
still mourning the loss of Movie Pitchers. Film has a tendency to get a bit lost against the backdrop of New Orleans’ 
music, food, and other attractions, so it’s especially important to support the smaller independent film industry in 
Louisiana. I asked Caroline Beals, Cinema 16 Coordinator, and Wise Wolfe, Cinema 16 Chairman, their thoughts 
on this phenomenon. Wise made the point that while New Orleans and the state of Louisiana both have film 
commissions, they “can’t always match the incentives given elsewhere to Hollywood studios to lure their business, 
and therefore their big budgets” to the city. Caroline holds the consumers more responsible, though, saying, “try to 
get five of your friends to agree on a movie, then ask those same friends if they want to go to Tips. When we can 
figure out why everyone will go to Tips but not the Galleria, we will be set to be the third coast of film as we are in 
music.” 


3. Coolness factor. Lots of films shown at the Fest go on to bigger and better things. Don Herzfeldt’s 
Rejected, which was submitted to Cinema 16 last year and paired for screening with one of the Big House films, 
went on to be nominated for an Oscar. The Natural History of the Chicken, which took the top prize at Cinema 16 
last year, was recently shown on PBS. Other notable films shown last year included Barenaked in America, The 
Broken Hearts Club, Harry, He’s Here to Help (subsequently renamed The Trouble with Harry and shown at Canal 
Place this June), Human Resources, David Mamet’s State and Main, and Shadow of the Vampire, which earned 
Willem Dafoe a Best Supporting Actor nomination. Catch some films at the Fest this year, and next year when 
you’re watching the Academy Awards, you may be able to say you’ve actually seen one of the nominees for Best 
Animated Short. Instead of just taking a guess and acting all jazzed when your random choice happens to win, you 
can feel like an authority at the Oscar Party, even if you’re working on your seventh Red Stripe...at least until you 
start taking your clothes off. 


Film Fest dates: October 12-18, with a kickoff gala on October 11. For info on joining the N.O. Film Society, 
check their web site at www.neworleansfilmfest.com. Student memberships are available for $25 annually. 


STUDYGROUP 12 
(a journal of things to sce ) 


first issue, summer 2001 out now. 


COMIX , ART, & OTHERTIDBITS. 


64 pages of content with a lovely 
4 color silkscreened cover,in a 
limited edition of 200. 


)) 


For more information, including 
how to order and free comix, go to: 


_WWW.STUDYGROUP12.COM 


New Orleans vs. Baton Rouge 
Round 1: Least Annoying Place to Go See a Show 


They each get their batch of decent shows, but along with the indie rock shows comes the 
pretentious hipsters, the dirty clubs, and the crowds (or lack thereof). Jaded scene spectators 
Peggy and Randy evaluate their respective cities. 


Peggy Wang, 
New Orleans 
resident, 
WTUL DJ 


Its bleak 
wasteland of Baton Rouge. The lack of culture 
definitely carries through into the daily nightlife, 
to the point where it is almost surreal. Literally. 
You have to go to a show armed with an 
assortment of hallucinogenics to actually enjoy 


living in the suburban 


yourself. In New Orleans, you can actually 

have fun without dropping a single tab of acid! 
Baton Rouge is a cool place to see a 

show if you feel like hanging out with a bunch of 


emo dorks. If you have been to a show in Baton » 


Rouge, you probably know what I’m talking 
about. You know, all those self-righteous kids 
who think they’re so hip with their wallet chains 
and dark-rimmed glasses. They try to sell you 
their zine featuring some lame interview with At 
the Drive-In and some article about how 
sensitive they are. Barf in my mouth. Then 
when you try to talk to them about anything, all 
they can do is name drop the entire roster of 
Polyvinyl Records. Then they probably go 
home and write about how emotional the show 
made them feel in their online diaries. It’s pretty 
laughable how seriously they take themselves. 
Warning: don’t ever ask a suspect emo dork to 
talk about his crappy Promise Ring rip-off band. 

In Baton Rouge, you've got the emo 
dorks and then you've got the grungy frat boys 
who got kicked out of the parking lot across the 
street for trying to feel up the 15-year-old girls 
who work at Kroger. | don't really consider 
either to be a valid species. It’s a surprisingly 
tasteless college town. The time | went to see 
the Album Leaf at the Bayou, there were the 
few of us who had driven from New Orleans, 
expecting to see a show, sitting in the front and 
actually watching the bands. Everyone else was 
playing pool and talking loudly, creating a 
thicket of redneck accents rising above the 
music. 

In New Orleans, the shows are too 
obscure to be discovered by rowdy tourists or 
annoying frat people. And there’s actually a 


Randy Faucheaux, 
Baton Rouge 
resident, 
KLSU DJ 


Before | launch into an all-out attack on 
the New Orleans "scene," let me start off with 
this little disclaimer. | in no way intend to diss 
Anthony and Turducken Productions. In fact, | 
must heap praise upon Anthony for bringing so 
many damned good shows to New Orleans. If 
not for his hard work, there wouldn't be much of 
a scene at all in New Orleans, and we Baton 
Rouge folk would have to drive much farther 
than one hour to see the good shows that don't — 
happen in our town. | also want to commend 
Rob Cambre and his Anxious Sound 
Productions, for bringing some of the more 
interesting shows to town. He's keeping the 
real jazz alive in the city that birthed the form. 
But this is about the so-called "indie" scene, so 
| won't be talking about his shows (which are 
regularly well-attended by sophisticated and 
courteous people). 

With that out of the way, | can now say 
this: New Orleans' scene SUCKS!!! Why does it 
suck? Scenesters. By "scenesters,” | don't 
mean the devoted fans of good music who live 
and breathe obscure music and attend shows 
to pay attention and share a communal! musical 
experience with like-minded people. I'm sure 
New Orleans has a few of these types, but 
they're obscured by the repulsive number of 
people who don their thrift-store best to be seen 
at all the hippest shows held at the Mermaid 
Lounge. Music? Band? Huh? Oh, right. That's 
what is being performed by those people on 
stage while the scenesters talk about the great 
deal they got on their belt buckle at the high- 
priced vintage clothing store. Who cares what 
the band sounds like, the kids look so good! 
And everyone sees them, so therefore they're 
hip! Okay, maybe | shouldn't be so mean. But 
honestly, why is it that when Kid 606 played in 
Baton Rouge at the Spanish Moon, the venue 
was packed and people were attentive? Not 
only were they attentive, but they danced and 
had FUN! When Kid 606 played at the Mermaid 


Peggy-ness continued 


thriving nightlife, so you don’t just get these 
fratboys who need a place to get drunk and 
start a bar fight. It's a more tight-knit, intimate 
environment, and if you ask any band that ever 
existed ever, they will tell you that the Mermaid 
is a way cooler venue than the Bayou or the 
Spanish Moon. Unless they are the Screaming 
Cheetah Willies, in which case, | might be 
wrong. But then you've also got the Circle Bar 
around the corner for the after hours, which is 
more than | can say for Jimmy’s Chicken Shack 
or whatever it's called as the local Baton Rouge 
hangout. 


Typical 
Baton 
Rouge 
show 

attendee 


As far as crowds go, the typical 
Mermaid audience is a little older and more 
knowledgeable. Maybe they are a little 
snobbier than the drunk Baton Rouge townies 
that populate the Bayou every night, but they 
sort of have a right to be. There’s more of a 
sense of community in New Orleans of people 
who have known each other, played music 
together, and grown up together, rather than a 
bunch of college kids who are trying to outdo 
each other at who can name more Chicago 
post-rock bands. Maybe there are more 
“scenesters” in New Orleans, but | think the 
elitism comes from actually having a scene. 

However, none of the preceding facts 
are actually important. When you get right 
down to it, New Orleans shows are troll-free 
(except for one who shall remain nameless). 
Go to a Baton Rouge show, and you will be 
appalled at the cute boy to non-cute-boy ratio. 
It is something astronomical, like 1:70!!! The 
cute girl ratio is equally pathetic, unless you are 
really into scrunchies and mail culture. Never 
go to a Baton Rouge show to gawk at cute 
people. 

!’m going to stop here because | don't 
really think its necessary to hype up the New 
Orleans scene so much in the same way that 
Baton Rougers have to in _ order to 
overcompensate for their inferiority complex. A 
road trip is still a road trip, and it makes it better 
- for all of us to have a place across the way that 
we can head to for a change, even if that place 
is alot lamer and some emophile books all the 
shows. — 


| 1128 Decatur St. 
New Orleans 


| (604) 524-6147 


| Open 7 days a week 


Randy-ness continued 


in New Orleans the following night (after Mice 
Parade), the crowd talked incessantly through 
Mice Parade, and left before Kid 606 started. 
That is, mostly everyone except for us Baton 
Rouge people. We endure. Because we are 
better than you! 

Alright, maybe not better. And sure, 
the New Orleans people certainly outnumber 
the Baton Rouge people (hell, it's a bigger city, 
what do you expect?), but Baton Rouge can lay 
claim to much fewer scenesters and plenty 
more actual devoted music fans who are there 
to listen and give the performers the respect 
they deserve. Plus, Baton Rouge has much 
cuter girls than New Orleans does. 

So now that all of the New Orleans 


.scenesters (you know who you are) hate me, 


feel free to e-mail me and tell me precisely how 
you would like to inflict pain upon my body. My 
e-mail address is: donkeyrhubarb@sega.net. 
Till next time, when | say more things to 
piss off you crazy jaded hipster kids of the 
Crescent City. 
Go Tigers! 
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Pro f | le TUL says goodbye to its favorite French Pop DJ 
| by Ms. Conduct 


She is, as-Dimitri from Paris would say, “une very stylish fille,” and for the last few years she's been 
bringing her panache to WTUL where she's ruled as the French Pop Queen. On August 23, though, 


Angela Yeung DJed her last show before she packed her things and headed to Paris where 
she will attend the Ferrandi Culinary School to pursue .a formal education as a chef. 


Angela arrived at Tulane five years ago from Dallas and soon discovered WTUL and student radio, 
which fueled her interest in alternative music. "When I was in high school I remember I was so fed 
up with just regular commercial music," she said. "I had a friend who somehow knew about Esquivel 
and Blonde Redhead—1I don't know how he found out about them—but when I got to WTUL they had 
this plethora of those kinds of bands and I loved it.” 


Although she played the regular rotation of WTUL-brand alternative rock, "it took about a year to 
figure out what kind of music I really wanted to play," she said. She had been introduced to ‘60s 
French pop in high school when her stepmother gave her a tape of that music, and she began 
sneaking French pop, pop romantique, and other catchy, bouncy tunes onto her playlist. "My theory 
was that the 8-to-10 shift is drive time, and people listen when they drive to work," she said. "I 
wanted to play poppy music so you could kind of bop your head up and down on the way to 
work. A lot of the Japanese pop stuff is like that, and the rest came naturally." 


Well, a/most naturally. She did get a push from one of the other DJ's. "Wonder Woman (former 
WTUL DJ/General Manager Sara Bonisteel) actually introduced me to Serge Gainsbourg," Angela 
said. "She pulled a CD out of the stacks and said, 'Here. You have to play track number 20. It 
has an orgasm on it.' I said, ‘Oh. Okay,’ and that was the beginning.” 


Along with the 60's French pop yéyé music—which one critic called "background restaurant music to 
have sex to. You know, that French thing,"—she also plays bands that are either influenced by that 
sound or reflect a bit of the Japanese pop Shibuya-Kei (named after a district in Tokyo) scenes. 
Bands like Pizzicato Five, Fantastic Plastic Machine, and Land of the Loops, and artists like Takako 
Minekawa and Cornelius. Lounge music and exotica are also mixed into the regular rotation. She 
has her own collection, some of which she brought back from trips to France, and borrows from her 
boyfriend's music library ("he has an extensive collection of all kinds of music—Italian, French, 
Spanish," she says),.and dips into WTUL's stacks. 


Her music has struck a chord with many listeners. When she announced that she would soon be 
DJing her last show, she started receiving calls not only from her regular callers—her favorite is 
"this guy with an English accent. I'd tell you his name, but I think he would be embarrassed"—but 
from first-time callers, as well. "People do listen," Angela said. "It's surprising because sometimes I 
have like five phone calls but the last show the phone was ringing off the hook with people saying 
‘I've been listing to your show for years and I love it.'" She also gets offers for lots of freebies 
from her loyal listeners, including haircuts, food, and coffee. 


For the time being, there is no successor to her throne and aside from the occasional song played by 
another DJ, French pop and Japanese pop will likely not be a weekly fixture at the station. 


’ 


Au revoir, Angela. Je t’aime. 


Friends and fans can email Angela 
at AngelaEnParis@yahoo.com 


Cheryl Wagner caught up with Stoo Odom. | 


New Orleans ex-pat (now in San Francisco) and lead 
singer/bass player of Graves Brothers Deluxe (Madrid's 
Munster Records) and current bass prima donna for 
Subarachnoid Space (Relapse Records). 


He was kind enough to take a moment between swilling 
swill at San Francisco's Hotel Utah, touring, and recording 
for his latest project to do this e-mail interview for the folks 
back home. 


You might remember him from his former projects-Thin [i I-r: Willie, Stoo, Nolan, Marco 
White Rope (R.I.P.) and New Orleans’ own The , ’ 
Stumpgrinders (R.I.P.?). Stoo also used to go on Mid Heaven Mailorder compares these | 
archaeological digs in Mississippi and Louisiana for big ol’ | “desert rocking, psych-loner, popcrafters” to - 
artifacts. His mother is a Limey, his father knows German the _likes of THE PIXIES, CALEXICO, — 
opera, and Stoo currently enjoys the pleasure of receiving THIRTEEN FLOOR ELEVATORS, — and — 


spiritual guidance from the lovely daughter of Anton ) re ea CIES EGR 9 RAMI te acl 


; ' Love Things) “ten spacious and drifting | 
SzaniOnhavey GEN tracks that ace along. j y a 


CW: How long did you live in New Orleans? You were an electric bass player when we first met. Did your 
time spent here in New Orleans influence your decision to pick up the stand up bass? 


STOO: I've had a New Orleans mailing address for about ten years of my life, most notably the first five. | never 
really left, being up I-59 for a while and returning constantly, even though it's from San Francisco these days. My 
time spent walking ‘down Magazine Street past the New Orleans Music Exchange prompted me to pick up the 
standup. Other subconscious regional factors? Maybe. 

CW: What do you miss most about living on old Foucher Street? 


STOO: The ever-changing skyline of big rusty grunting things on the River. The low-pressure system that popped 
me out of the womb at Touro Infirmary. 


CW: Is it the heat or the humidity? 

STOO: The humanity. Raw, stinking humanity. 

CW: How many hours of forced labor do you think make for a humane work week? 
STOO: How much time do you spend washing dishes? 

CW: What bands do you like to see live nowadays? 

STOO: Favorites of the past year: Ray Brown, Suicide, Rovo. 

CW: What are you reading these days? 


STOO: Discarded 1970s high school yearbooks, threats from the IRS, abandoned notes on the sidewalk, screwy 
xenophobic science texts from about 1620 to 1950. 


CW: Any plans to move back home to New Orleans or Mississippi in the immediate future? 


STOO: "Immediate" and "New Orleans"? What are you thinking? | will be back eventually. | am something like a 9th 
| generation Louisianian and cannot forsake my destiny. 


PL ee OS OE A RY SUE Hen A es ARIE PAE EAE BR yy cM SRNR os ae nt dS LA RR NMS Pep ene a TU 


CW:. How are you enjoying being on a European label? Does that make you a musical expatriate? A 
Euro Fag? 


STOO: Maybe it makes us con artists. Europeans wish they were as screwed up as we are. 


CW: Do you think the government is allowing agribusiness to poison us with chemical fertilizers and 
hormones in the food supply? 


STOO: Ever seen a Slim Jim Extreme? 
CW: What's it like being on the same label as GG Allin? 


STOO: Can't say we'll be spending any time with him. I'm more excited about label-mating with Screamin’ Jay 
Hawkins, Suicide, and Las Ultrasonicas (Mexican chick hardcore!) 


Stoo news: www.relentlessexecution.com/gbd/noise | Stoo's email: gbd.info@gravesbrothers.com 
Tour dates for Subarachnoid Space: 64.81 68.47/default/subarachnoid/index.php?page=Shows 
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I recently interviewed bassist Jake Springfield and guitarist Tim Perkins of Jai Alai. Adam Kennedy also plays 
guitar and the newest member of the band is drummer Mike Hurley. Dave Greengold adds percussion on many 
songs. The band’s music is, according to this reviewer, mellow post rock equally suitable for focused attention at a 
live show and subconscious listening in the car or at home. 


Tim and Jake cite The Smiths, Phillip Glass, Dave Pajo, The Smiths, The Police, Metallica, and Miles Davis 
among a few of their many influences. 


On the band and its recordings... 
Crowley: So the band is three years old? 


Springfield: A little less than three years old. 
C: Are you entertaining any offers from record labels, or are there any deals in the works? 


S: I don’t know about entertaining. We’ve had plenty of talk with labels, but nothing definite. There’s always lots 
of talk, but little action. That seems to be the way it works. We released a 7” on Dave Greengold’s local label, 
SuperUltraMega Records, and he is going to re-release the first record (The Division EP) in about another month. 
We finished another record, but we may now go back and re-record a lot of that stuff because of new members. 
That will postpone the new record for a little bit. 


Perkins: We gained a lot of experience recording the last one. So we see where we made some mistakes, things 
that we know that we could go back and easily fix and just come out with a better one. 


On creation of music and the joy of being a band... 
Crowley: I wonder how you write your music. Is it something that comes in spurts, or something consistent? 


Springfield: It is definitely in spurts. There will be a month where we are working on five [new] things at once. 
Then there are months when we can’t do anything except practice the old stuff. 


C: How does that go? What does practice consist of? 
S: Just running through stuff and seeing how much we can get away with in the songs. And whatever touches we 


can add. Once we get a full song together, we try to figure out how to make it please us. I guess this is the hardest 
thing to do. 


C: What do you mean by that? 
P: A lot of the time it is just a weird neat little thing that I think is neat but that nobody would notice. 


S: It could be a pause at one spot... 


P: Or a little bleep that sounds goofy. 


S: But it makes the difference for us. It takes it from being one thing and moves it into being something else. 
Generally, one of us comes up with something, another one of us comes up with another thing that totally changes 
the feel of what was originally there. That’s how songs become this amalgamation of different stuff that we try to 
keep as cohesive as possible without sounding like we are jumping around and doing genre songs. 


C: Is that dynamic process with much grief or is there a friction there between the band members when 
someone takes something that you did originally and renders it completely differently than how you intended 
it? Do people get mad? Or is it understood that it is part of your creative process? 


P: Generally somebody will come in with something that is open enough that it can be added to. I think you just 
come to expect that it is going to sound different in the end. Sometimes you do make up something and then 
somebody will do something that loses the point of it. It generally works out that it is something that I would never 
have thought up by myself. 


S: That’s the point of the collaboration. I don’t think that anything we do is anything any one of us could do by 
ourselves. For me, if I come in with something that is a basic idea, and somebody else does something that I’m not 
expecting, I’m glad. Because it opens up the range of possibilities, because I am limited in scope with what I can 
do sitting at home by myself. 


On what the future may hold... 
Springfield hopes to find more time for sleep in his future, and Perkins lists hosting the MTV video music awards 
and a tour of the Asian continent as his near term goals. 


You can find Jai Alai playing their music frequently in New Orleans and occasionally on tour in the Southern 
United States. 


My favorite cheap date is grab a $5 shake at Haagen-Dazs, and walk over to the levee at the} _ 
riverbend (St. Charles & Carrollton). Girls will be so impressed because guys don't think of shit like 
hat. Running water does something to girls. If you luck out, you might get to third base, and even | 

see Trent Reznor riding his bike. — Parker (Mr. Romance) 


My favorite to pick up underage girls is My favorite thrift store is a secret because | 
The Boot at 3am. —Mike Hoffman jon't want you buying my stuff. — Art 


My favorite sushi place uptown i My favorite place to buy clothes in New 
Kyoto, | really like Kyoto because Orleans is Thrift City on Carrollton Ave. 
they have the best crunchy rolls in Plus, when you're tired of shopping, you 
New Orleans. Their crunchy rolls can go next door to the Union 
are big compared to other crunchy Supermarket and get delicious, greasy- 
rolls and have a sweet taste. | also fresh Latin American lunch specials like 
think their lunch specials are fried yucca and burritos. Yum! 

wonderful. -- Felicia — Melissa J-M 


an interview with Renaissance Records 
by Rachelle Matherne 


_ In a city now well known for its 
| rap, the idea of starting an 
independent hip hop label might 
not seem so crazy. But if the 
sound that you’re pitching is 
drastically different from the 
Cash $ and No Limit stuff that’s 
so prevalent on the airwaves 
right now, it might seem a little 
far-fetched. | But Renaissance 
Records’ motto is, “We’re not 
blending in, we’re taking over,” 
and they don’t seem to doubt 
that phrase one bit. What began 
as a small talent management 
company has now evolved to 
also include a record label and one of the biggest promotions companies in the city. 


Eric Delgado began managing Mental Metropolis, Bionik Brown, and CAC in 1999. Last 
year, Eric switched the name of his company to Renaissance Records and enlisted the help of 
friends Robert LeBlanc (Vice-President), Jeff Gapultos (Marketing Director), Todd Graven 
(Promotions), and Lionel Toyer (A&R) to run the company. The guys all met when they were 
freshmen at Loyola in 1995. Sam Winston joined a little later to be the Product 
Manager/Promoter. 


The funny thing is, none of them really went to college with the plan to start up a hip hop label. 
For example, Robert was going to be a trader on Wall Street and Lionel majored in elementary 
education. Eric started out in mortgage banking, but “fifteen minutes into it, I called my mom, 
crying like a little girl. Everyone was maybe a couple of years older than me but looked 40.” 


“Mental Metropolis had started up here my senior year, and it was something I enjoyed,” Eric 
continues. Mental Metropolis was the first release the label put out - burning 100 copies and 
selling them all. Next came the first “legitimate” release, The Renaissance Compilation, 
followed by the latest release, Bionik Brown, for which the guys are going through a 
distributor to get the record in regional stores and are working their butts off to promote. “We 
give a flyer to somebody and they’re like ‘I have three of these already,’ almost to the point of 
annoyance,” says Jeff. 


In addition to the hundred of hours of street promotion that the guys do, they also try to get 
the opening act slot for as many shows as possible. Their artists have opened up for Outkast, 
Common, The Roots, KRS-1, Ludacris, etc. “There are a lot of people that will go to a show 
not to see the main act, but to go see [our artists],” says Jeff. 


They’re now setting up the opening acts for artists with the same stature as the artists who got 
them interested in hip hop to begin with. With the exception of Robert (who is just getting 
into hip hop), all of them have been fans of the genre since they were young. They all cite 
artists like Run DMC, Public Enemy, A Tribe Called Quest, and the Beastie Boys as the ones 


who first caught their ear. Sam even mentions Young MC, which gets a laugh from the other 
guys, but he was only in second grade. (At 19, he is six years younger than the other five.) “T 
remember I bought my neighbor I had a crush on the Beastie Boys album in ’86,” says Eric. 
“Our school was just a bunch of hip hop. Everybody I lived around was hip hop. Hip hop was 
a major influence. I didn’t live in the city, I lived in the suburbs. Hip hop was a big influence 
on those kids.” Todd explains, “I grew up with hip hop. I listen to everything. I grew up a 
Smashing Pumpkins fan. I listen to techno and trance. I listen to jazz and funk. Hip hop is 
just the median. It has a little bit of everything mixed in there.” 


Kind of like the label itself, where all six of the Renaissance team members share equal duties 
in the decision making. “All of us have different viewpoints on things,” says Lionel. “When 
we get around the table together, we all do have different opinions on things so I think that’s 
really important...it helps you understand new things. You have to realize if you’re starting 
something up, you can’t always be the one talking... If there was one person dictating 
everything that we were releasing on the label, there’s only one vision coming out of it, not a 
connected vision.” 


What is that connected vision? “We’re doing hip hop - broad spectrum. The biggest spectrum 
you can think of,” says Lionel. Jeff adds, “New Orleans is known for the rap music, Bionik is 
hip hop. Cash $ and No limit...we don’t fall into any of those categories, so it’s real tough for 
us. We’re completely underdog, if not hated. Our main crowd that comes to our shows is the 
college scene. It’s not to say that it can’t cross over into the mainstream. There’s definitely 
room in this city and we’re going to prove that. A lot of people say that we’ll never sell 
because bounce and No Limit and Cash § are just in the blood here and stuff like that. We’re 
here to prove that wrong.” 


“Nobody’s seen a third of the talent, or an eighth of the talent, in this city,” says Lionel. “Its 
incredible. Six years ago, I would have never expected to have heard a sound like CAC or 
Bionik coming out of New Orleans.” “Everybody has talent,” says Eric. “I like to use this 
phrase all the time: it’s ‘show business’ - the bigger word in that phrase is ‘business.’ You can 
have all the ‘show’ in the world, but. what are you gonna be doing with it? You’re gonna sit in 
_ your basement and rap/sing/produce? ... Here we have the six of us, who work in a 
professional manner, who are efficient, and share a common goal. To a lot of people, New 
Orleans is the Big Easy. The economy is slow, the people are slow, they can settle for making 
minimum wage. Make minimum wage, go out to a bar and get drunk. That’s the Big Easy. 
We’re proactive, we don’t like to be reactive. We have the vision of the end of the road. 
While people look to see what’s going on tomorrow, what happened yesterday, we don’t care 
about tomorrow and yesterday. We care about twenty years from now when we’re retired. 
That’s our motivation.” 


Sam adds, “TI just like to think in the words of Bionik, the man who pretty much inspired me 
from the start. In one of his songs, he says ‘Do it for the love first, then props, then money.’ I 
think we’ve all pretty much kept that close to ourselves. That’s pretty much what we go by.” 


Check out Renaissance Records on the web at www.renaissance-records.com and watch for 
the CAC release due out in January 2002. 


BOYRACER hates us. 


Well, not me. But you...yes, all of you. 


Noisepoppers Boyracer formed over 10 years ago in England and have gone through various personnel 
changes and ultimately broke up in ’96. Stewart, the only remaining original member, reformed the 
group in December 2000. They began a US tour this past May with a rocky start — their guitarist, 
Matty, is denied entry into the country; Stewart breaks his collarbone the very first night of the tour, in 
Philadelphia; and worst of all, they play New Orleans... -Rachelle 


Mermaid Lounge — 05/30/01: 


“In my extensive and lengthy career as a professional musician, I'd 
be hard pushed to imagine a gig going more wrong. This town 
stinks. Truly it smells. There are flying cockroaches. 


Local band [Hatchback] opens up and plays an incredibly long 
and loud set. I do something I try always not to do, and go outside | 
to drink beer instead of watching them. The Plastic Mastery play 
and try to lift our spirits. Nick (trumpet/gtr) launches himself into 
the drumkit, managing to cut Tic the drummer’s head open in 
doing so. Oh dear. [Rabbit In Red] play and battle on during 
dreadful sound. The soundman has fangs like a vampire, and I'm 
starting to not want to play. We start... a guitar amp breaks. The 
drumkit breaks. Then Frank manages to break 2 fingers. It sounds 
shit, there's no one here. 


We slump off back to Rachelle's house (who is a wonderful host, I f 
should add). We are wondering if we can carry on the tour and 
which ‘racer is next for some broken bones. It's quite hilarious. 
We drink all night with the Plastic boys to try and salvage some 
fun. Our misery is complete upon waking to find the van has been 
broken into and we've had Annah's bass amp stolen. We then 
realize our good fortune and the stupidity of the thieves who not 
only took the biggest and least valuable item in our van, but 
managed to miss 5 guitars plus our box of merchandise money. 
Still, New Orleans is bad news and I'm sure I won't be playing the 
Mermaid Lounge again in a hurry.” —Stewart Boyracer 


Stewart @ the Mermaid 


Boyracer has released a 33-track “Best Of’ CD called Boyfuckingracer. 
www. boyracer.plus.com 


Frank (drums), 

Ara (guitar), 

(Jen on bass is in the 
back), 

& Stewart @ 
The Mermaid 


DROMOTING SHOWS 


Why Would Anyone Want to Deal With All of This Bullshit? 
by Bryan Funck, An Idea Like No Other - illustrated by Zack Soto 


In 1997, | started setting up shows for eeeeceeceeeeveceeseseeeeeeseesesn 
my friends’ band HEAD PRO. | threw three An Idea Like No Other — Shows in September 
big all day festivals at my high school in the 9/8 @ the GOW: Truth Crisis | Skullniks | Peasants | Backhand 
span of three years and booked two shows at 9/10 @ the GOW: Over It | Don’t Look Down | Blush 
the FAUBOURG CENTER. I never 9/16 @ the GOW: Saturday Supercade | Community | Amerigo 
considered myself a “promoter”; I just wanted 9/28 @ the GOW: Guff| The Picts | Loser 
to help out my friends and have some fun. It www. leye.cjb.net 
wasn’t until my freshman year of college that I 
wanted to do this for real—whatever that means. 

It was fall of 1998. Things in New Orleans had gotten really slow. Or, at least, they seemed that way 
to me. It seemed like there weren’t any shows going on—certainly nothing I wanted to see. Deborah (DEVIL 
DOLLS) would do a show once or twice a month, but it would always be some punk bands that I didn’t care 
enough about to help fund their tour. Perhaps there were more shows than that. Anthony (Turducken) was still 
busy doing his shows, although my own inactiveness within the punk scene kept me from ever really being 
exposed to that. Kelly (AN IDEA LIKE NO OTHER) was periodically doing shows at the Ranch—but I 
almost never found out about those shows until it was too late. And it just seemed like nobody flyered anymore. 
And NO ONE was bringing down the obscure hardcore bands that I wanted to see. 

So I decided that I would start doing shows myself. | started writing and emailing every band that I had 
ever wanted to see. It wasn’t until November of 1999 that I did my first “real” show—ATOM AND HIS 
PACKAGE at Movie Pitchers. The show turned out great, despite the excessive costs of booking at MOVIE 
PITCHERS and the ridiculousness of having to start at 11PM. So I kept doing shows. I would pretty much 
book any band that got in touch with me. And the summer of 2000 was a blanket of poorly promoted, poorly 
attended shows at Movie Pitchers. 


In the fall of 2000 my band broke up, and | decided to quit booking 
shows. Like that could happen! After I finished doing the shows I had, | 
continued to book bands—at Movie Pitchers until it was shut down, then over at 
the DIXIE TAVERN, and eventually in the basement of my Uptown apartment. 
The house shows were always the best. There were no owners that | had to talk to, 
no one I had to sneak under-aged kids past, no rental fees to pay. We’d just come 
in, set up a PA, take some donations, and rock. I’m sure the neighbors hated us. 
By summer of 2001 everyone had moved out of the apartment, so we had to stop 
doing shows in the basement. So pretty much all of my shows were at Dixie 
Tavern until we found out about THE ARK. The rent was cheap, the space was 
big, and we could do overtly all ages shows. And we did plenty. And then the 
place got shutdown. So now, everything is at the Dixie Tavern and the new all 
ages space uptown on 4510 Freret St.-the GOW MARTIAL ARTS ACADEMY. 


So How Do You Book A Show? 

It’s so easy. First you get some bands who want to play. Touring bands, local bands, whatever. You 
get these bands for a certain date. Then you call up a club, bar, house, or similar venue. You book out the date 
with the owner or person who handles booking. Then you inform the bands that everything is in order. You 
make flyers. You get the flyers out to people. You show up at the show with whatever equipment you need— 
PA, mics, whatever. You decide the line-up and make people start setting up. You take money at the door and 
deal with all the assholes who want to get in for free or cheaper than the door price. When the show is over, you 
pay off your expenses, pay the bands, distribute the rest of the money to yourself and whoever helped you, and 
it’s all over. Now what are some problems? Bands canceling the day before or even the day of. Or bands 
just not showing up. Or people not showing up. No matter how much you flyer, sometimes people will just not 
show up. Maybe no one likes or has heard of any of the bands on the bill. Maybe the club is in a bad location. 
Maybe the show is on prom night! The PA could die or get stolen. Mics could get broken. Someone could start 
a fight and get the show shut down. Any number of problems could arise to ruin your night. But these are just 
problems that need to be overcome. A show in someone's living room with one band, no PA, and five people 
watching can be a lot more fun than a show at some huge concert hall with 3000 kids and a professional 
PA. This is all relative and enjoying the show should be priority number one. But you also have to think about 
what you’re doing with the show—what you’re trying to accomplish. Are you only trying to have fun? Are you 
doing a local show to raise 


some money for yourself and some local bands and to help get their names out a little bit more? Are you doing a 
show for a touring band who isn’t very well known but needs a stop between Florida and Texas? Are you doing a 
show to strengthen the scene? : 

You also need to have an idea about how you want to run your show. I started doing shows because the 
bands I wanted to see weren’t coming down and because | thought that every show should be five bucks. Now since 
every show | do is five dollars, I can’t really make money guarantees with most touring bands—not that I’d want to 
anyway because guarantees are lame and not very punk. Subsequently, I don’t really do shows like the VANDALS 
or the GET UP KIDS. Well, | probably could do shows with any of these bands, and they’d probably turn out fine 
even with a guarantee. But it would definitely be a gamble in New Orleans. But again, that’s something I have to 
take into consideration in light of how I want to do my shows. 

And don’t forget about your friends. You can always use help flyering and spreading the word. Sending 
out emails is a good idea and having your show posted on websites—all the bands’ websites, scene websites, 
message boards, etc.—this is all an excellent form of free publicity. And you’ll need help running things the night 
of the show. Someone will have to work the PA, someone will have to watch the door, and someone will have to 
handle any other problems that might arise. Granted, all of this can be done by one person—I’ve done plenty of 
shows where | handled everything myself—but the show will run much more smoothly if the work is spread out 
amongst a few people. The PA will probably sound better, no one will get in for free, and you won’t rip out all of 
your hair or get too burnt out. 


So What Else is There? 


Nothing. That’s it. Booking shows is easy and fun. You meet plenty of cool people. You get free stuff. 
You do something positive for the scene. What else should there be? 


Check out leye.cjb.net for a pretty comprehensive list of shows, bands, promoters, venues, zines, 
recording studios, and DIY businesses. To join a weekly email list that contains a list of pretty much every DIY 
show in New Orleans, contact xslapdickx@yahoo.com. 


Bryan also asked a few of his fellow promoters some questions: 


WHY DID YOU START PROMOTING SHOWS? 


KELLY (An Idea Like No Other): | was tired of paying $7-$8 for a show, and | thought it would be fun. | | 
had just moved into a huge house with some friends, and our living room was just too big not to let bands 
play in it. It was awesome to have bands | loved play in my house. 


DEBORAH (Devil Dolls): My first show was the Descendents. Why? It looked like fun, | loved the punk 
music, and the scene was my family. 


WHAT PROBLEMS DO YOU HAVE? 

DEBORAH: Lots — losing money, bands with bad attitudes, venue owners who don't cooperate, shitty 
PAs, being the bad guy at the door collecting money and putting up with all the lame excuses people 
have for wanting to get in free, complaints about ticket prices and people trying to sneak in. 


KEVIN (Flashburn): There is a major lack of fan support in New Orleans. Some of our local bands could 
draw 500 people if they lived in another city. Here they are lucky to pull in 20. It's ashame. Also, we 
lack a good venue. That probably is because we are without scene support. 


WHAT SETBACKS HAVE YOU HAD? 


GEORGIE (She Loves Me/Loves Me Not): | haven't really had any. | might like it if the regular press — 
Gambit, Times-Picayune) would pick up more of my shows - they seem not to notice any of the press stuff 
1 send them. The queer press, the former Impact News now The Southern Voice, has always been very — 
supportive of my events and has repeatedly sponsored ad space for the big events | have done and has 
done articles highlighting the musicians that I've put on shows for. 


4q 
KEVIN: Bands flaking out, crowds not showing up, and doing shows that last until the wee hours of the 
night and then having to wake up at 5:30 am to go to work. That's the worst one. 


WORST SHOW? 


KELLY: The show [Bryan] and | did for a bunch of bands, and 
two of the bands were totally sexist and tried to beat me up 
after the show. That was pretty scary, and | didn’t go to a 
show for like a week after because | was so depressed. | 
couldn’t believe that this was what | was working so hard for, 
and | felt like women were just as threatened in the punk 
scene as any other, and that it was hopeless. After a week 
though | got it together and was like, “Fuck that! I’m not going 
to let two meathead bands ruin what | love!” 


FAVORITE SHOW? 


GEORGIE: It would be really hard for me to pick. The Need are always amazing, and both Le Tigre and 
Tracy and the Plastics put on great live shows. “girls rock!* was great, though | was sooo busy the whole 
time | could barely pause to enjoy it, but we managed to stay on time with 20 bands in one day (thanks to 
my kick-ass backstage manager, MC and all my volunteers) - it was pretty amazing - if not too much to 
take in! 


DREW: All the shows | do are the best; they 
keep getting better and better. But if | were to 
pick, it would have to be the Scaries show at the 
Basement. Then the Big in Japan show. Those 
were probably the best shows. 


_| WHAT MAKES YOU WANT TO QUIT? 


DREW: Sometimes | want to quit when kids take 
a show for granted. No one knows how much 
| work goes into a show; they only see the pretty 
| picture. 


GEOFF (Staplebiter): There’s no appreciation 
sometimes. The kids don’t come out. The 
bands are rock stars, and half the time they 
| don’t even remember your name. | put my life 
| into it, and all | get are some T-shirts, leftover 
| flyers, and empty pockets. 


: WHAT MAKES YOU KEEP GOING? 


| DEBORAH: All the great people | have met and 
| the good, lasting friendships | have made. 
| Connecting with people who share the things 
| you love. Meeting a band whose music means 
| something to you, and their attitude and values 
| being the same as their music says. 


| POCKET PARK ~ 865-5705 | 
‘ sienieeicsinnenmnendnisnisoiti scimminissennnswnemes GEOFF: Love of the lifestyle. Love of the music. 
Love of the power & the good feeling after 


seeing a show go well. 


1. age: 2.Gender: Omale Ofemale O other 


3. fave TUL show (pick one): 0 progressive Ohiphop Oska (Qlocal (0 blues 
Ojazz Oreggae Ocheez Oworld O other: 


4. What color underwear are you wearing right now? 


5. What would you like to see more of in The Vox? 


6. Do you prefer: blonde Obrunette Oredhead Ogrey 
7. “I’ma loser and don’t go to shows because”: (I don’t know the bands (I don’t 
know about the shows (© my Vespa got hijacked OI had to wash my hair  ain’t got 


the money, honey © what are shows? 


8. Favorite local bands: 


9. Should TUL DJs post playlists on the web? OO Yes ONo JO Who cares? 
10. TUL DJ you most want to see naked: 
11. Who would win ina fight? OElliot Smith © Stuart Murdoch (Belle & Sebastian) 


“Am I Hot Or Not?” 0 Hot Not 


Five random peeps who return this survey by Oct. 
Send Your Replies To: 1 get a copy of APE AND ESSENCE’s new CD, 
WTUL - Vox Editor reviewed in this issue. Make sure to include your 


SURVEY mailing address: 
Tulane University Center 
New Orleans, LA 70118 
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